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The Other on the Other Side of the Lens

Abstract: The text reviews Antoan Bozhinov’s photobook Useless, which presents the
documentary photographic series Social Institutions in Bulgaria, created during the late
socialist period. The review analyses the photographs as a form of socially engaged visual
practice that exposes mechanisms of exclusion, institutional isolation, and the denial of social
visibility. Particular attention is paid to the ethical position of the photographer, the role of the
viewer, and the relationship between photography, power, and recognition. The book is
discussed in the context of social photography as both documentary testimony and moral
intervention, whose relevance extends beyond its historical moment.

I'eopru Jlo3anoB
(bbarapus, Coduiicku ynusepcurert ,,CB. Kimument Oxpuacku‘)

JIpYTHSIT OT APyrata cTpaHa Ha 00eKTHBA

,»I3MHMIIHE € TOYHOTO 3ariaBue 3a Ta3u KHUra — €JHOBPEMEHHO KOHKPETHO (OIUCBa
00€eKTa 1) U aHAIUTUYHO (pe3toMUpa HHTepHpeTanusaTa My). T, BbpXy miat¢opmara Ha Hail-
cTapaTa MacMeus, 1aBa HOBO MeIMiHO 6uTue Ha oTorpacdckara cepus ,,ColMaTHUTE JOMOBE
B bbarapus® Ha AHTOaH B0OXKMHOB — aBTOPCKOTO MY IMOCTHKEHUE, KOETO Mpe3 KOMYHUCTHYE-
CKUs IEpUO/I TO MPEBbPHA B €THO OT UMEHaTa (BIpodeM, MajJKo Ha Opoii) Ha conranHara ¢o-
torpadus y Hac. [IpaBeHero 1 Torasa He Oellle JJECHOOCBIIECTBUMO, 3all[0TO caMara I ApaMa-
TYpIUs U3UCKBAIlle pa3KPUBAHETO HAa KOH(IIMKTH — MEXIYTPYIIOBH HJIU C BIIACTTa, a OULIHaII-
HaTa UJIe0JIOTHs He TPU3HABAIIE ChIIECTBYBAHETO UM, HACTOSIBAILIE, YE TE€ Ca OCTAHAIIU B ,,0yp-
*o0a3HoTo MuHano*. Taka coranuara gororpadus ,,1o ycaosue™ Gerre popma Ha ChIIPOTUBA,
,[IPOMAaraHjieH aHTUJIOT, 1a HEe TOBOPUM, KOTaToO UHTEPECHT M O€ Mpeau3BUKaH OT I'PYNHU B
HEPaBHOCTOMHO (HampaBo B OKasiHO) MOJIO’KEHHE, KAKBUTO ca Te BbB (poTorpacduute Ha boxu-
HOB. Toli 11IeIeHacOYeHO ThPCHU TPaBMAaTUYHH NMPEKbCBAHUS Ha YCTAHOBEHUS] BUTPUHEH MOPS-
ZTbK, Ha IPUEMIIMBUTE COLIMAIIHH TJIEIKH, CBUAETEIICTBA C KaMepaTa CH 3a OTKJIOHEHUATA OT TAX
B ariel1 3a 40Be4HOCT. OuakBaHUATA My HE ca KbM KOMYHUCTHUYECKATa BJIACT, pa30upa ce, a KbM
,»PEIOBHUS 3pUTEN", Ha KOroTo GoTorpaduuTe HE MO3BOJIABAT Ja OCTaHE 3allUTEH OT yIOoTa Ha
MO3HATUTE CH MapIIPYTH, HATOMHST MY, 4Y€ Uy>KJI0TO OTKJIOHEHHE OT ITbTS IPOMEHSI U HETOBUS
BT — CUMBOJIHO, CIIOpe] MakcumaTa Ha JlocToeBcku: ,,BCcekn oT Hac € OTTOBOPEH 3a BCUUKU U
3a BCUYKO®‘, HO U OYKBaJIHO — yTpe TON WM OJIM3KUTE My MOTaT Jla Ce 030BaT TaM.

EdexTbT Ha poTorpadunte ce noacuiBa OT MpayHaTa UM, CSKAIl HAPOUHO HEOBJIAITHA
U IEMOHCTPATUBHO HEJIeIMKaTHA ITOETUKA, KOSITO Bb3/IeCTBA KaTO MOABUKBAHE HA MPOCSIK, KO-
roto cu noamuHai. Ts conmxaBa boXxuHOB ¢ Hali-roseMust MalicTop Ha coluanHara (gororpa-
dust — Mopnau Mopnanos-FOpu, KoifTo ChIIO IPHIOTSBAIIE B 00pa3uTe CH ,,3a0paBeHHTE X0Opa“
Ha 70-Te u 80-Te roAMHU Ha MUHAIUA Bek'. OOHMKasIIe POMCKU MaxXaju, JTyJHHUIU U 3aTBOPH,
CEJICKU KPBhUMH U 00€3III0ICHNU Cella, HO 110 Te3U MeCTa OTKpHBalle He Oe3HaleKIHOCT U Jipa-
MaTH3bM, a KpacoTa 1 JopH U30aBjiIeHNE, CHUMAILIE TH KaTO HAMBUCTUYHU COLMAIIHU TTacTopa-
JI1, Kb/IETO €IMHCTBEHO YOBEK MOJKE J1a C€ MOYYBCTBA CBOOO/IEH, J]a C€ U3/IMTHE HAJl HULleTaTa

! HC®A npencras: Mopman Hopaanos — FOPH. Photo Café. 2016, [Online]. Available from: https:/
photocafe.bg/jordan-jordanov-yuri/ [Cited: 19.02.2025]
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CH U J1a BUCH B Mpa3HOTO KaTo repoil Ha [laran. Kapame Te ga u3nuTBam HOCTANrUs IO re-
pouTe My U JOPH J1a ChyKaJsIBalll, Y€ HE CH €IUH OT THX.

['ope-nony no cb0TO BpeMe b0oKMHOB OCUTypsiBa ChIIPUYACTHOCT KbM CBOUTE FE€pOU
Ha ApYT IPUHLMII — HE YPE3 MOETUYHO NPEAU3BUKAHA EMIIATHS, a UYpE3 UCTHHA, U TO TOPUYUBA,
II0Ka3Ba ' TaKMBa, KAKBUTO Ca, U UCKa JIa TM [IpUEMEIll, BBIIPEKH Y€ He MCKall J]a CU KaTo TAX.
B 1031 cmuchn dororpadusra My Moxke J1a ce uyeTe KaTo JOKYMEHT, OCBEH 3a M3KIIOUCHHUTE
OOIIIHOCTH, U 33 COLIMAITHOTO OTHOIIEHUE KbM TSX, 32 YHUKEHHETO, Ha KOETO ca MOAJIOKEHH.
BoxuHOB Bpbllla Ha pPEaTHOCTTA MAPAIETHUTE PEATHOCTH, B KAaKBUTO Ca IPEBBbPHATU
COLMAJIHUTE JOMOBE, 3a Jla CBUJETEICTBA 3a TPYIHOIIOHOCHMMATa IEpPCOHAJIHA Y4acT Ha
obutarenure uM. Ha doTorpadcekara criena ce cpemaii ¢ xopa U3BbH COOCTBEHHUS CH KPBT, HA
KOMTO 3HAEll, Y€ He MOJKEIll J1a [IOMOTHEI U 3aTOBa MPEANOYNTAIll J1a HE 3HAelll, Ye I'M UMa, HO
Bo>x1HOB 3a1bpika noriea TH BbpXy TSIX, 3a1l0TO TOBa UM HOCH criaceHue. M te camuTte cskarn
nobpe ro pazoupar: 0OEKTUBBT — KOra OTKPOBEHO, KOra KpaJeIIKOM, I'M NpHUBJIMYA KaTo
aBapueH M3XO0J, Mpe3 KOWTO Morar a ObJaT BUACHU OT BHHIIHUS CBST U Taka BbOOpakaeMo
Jla HaIlycHAT OE3HaCKJHOCTTa Ha CBOs. B M3KIIt0UeHnTEe OOIHOCTH KOJIKOTO [TOBEYE CE UyB-
CTBAIll COLIMATTHO HEBUIUM, TOJIKOBA ITOBEYE Jja Ob/IEII BUJISH, CTaBa PAaBHO Ha J1a Ob/AeII IPU3-
HaT, OTHOBO J1a cU HAKOM. C rOTOBHOCT MOKa3Balll JUIIETO CH B OIUT A2 chOepel OTIOMKUTE
Ha CBOSITA paslajHalla ce€ WACHTUYHOCT U (B ’KaHpa Ha OPTPETA) /1a s MOBEPUIL HA 3PUTEIIS —
TOM J1a Ka)ke KoM cH, CiIe]] KaTo TH Beue He MOoxXelll. Pe3ynTaThT e ranepus oT U3MbUYEHU Bapua-
LIMU Ha a3a, KOMTO mpecieBa cede CU ¢ HaeK/1a, Ue MIOHE B MUTa HA CHUMKATA 1€ CE IPUIOTU
OTHOBO B 3aXBBPJICHOTO CH Ts10. M3BecTHO e, ye mpu nosiBara cu ¢ororpadusta e Oyauia
MHUCTHYEH CTpax — J1a He Ou, KaTo 3arneyaTBa oOpasa TH, J1a TH OTHEMa Hello (eHeprus, piayus,
aypa), KOWTO € Hal-CHJIEH MPU COLMAIHO U3SIBEHUTE JMYHOCTH, IPU MHCATEINTE HAPUMED.
[Ipu ayrcaiinepu, kato repoute Ha bokUMHOB, € 00paTHOTO — pazuuTaT QororpadusTa 1a UM
BBbpHE Helo oTHeTo. KaTo HaMa Koif qpyr, 06pa3bT Ja UM AajJie peBaHILl. ..

CtpeMexbT KbM TaKaBa BU3YyaJIM3allMs MOXKeE J1a U3IJIekKAa CTPAHEH, Thil KaTo colual-
HUTE JOMOBE B bbarapus ca TMNMYHN IMCUUIUIMHAPHYU IPOCTPAHCTBA, CIIOPE] ONIPENEICHUETO
Ha Mumen ®yko, KbAETO UyKIUAT MOTJEN ce MpEeKUBsIBa KaTo Haa3op. Taka obaye, KakTo
BboxuHOB HM U npezcTaBs (TBbPAE Jajned OT counanHute uamwiu Ha KOpu), 3a oburatenure
UM cB00OJ1aTa € OTJJaBHA OTIaJHaJIa [IEHHOCT, T€ BeUe HE e HYXAAsT OT Hesl, a caMo OT o011y-
BaHE C HOPMaJIHU X0pa, 3a J1a MOTaT caMU Jia ce NMovyBCTBatT TakuBa. M ¢pororpadusra um gasa
TO3U IIAHC HE KaTo ,,peTylinpa” MCUXHUYecKaTa WM (Qu3nyeckara UM HHBAJIUIHOCT, a B
,»MbBIUAJIMB THAJIOr” C TAX OTHEMAa Ha HOPMAJTHOCTTAa MPaBOTO Ha caHkuuA. Kapa Te na ru Bb3-
IIpUEMall HEe CHOpe] COLMAIHUTE WepapXHWH, a ,[10 ChIIECTBYBAaHE , B EK3HCTECHIMAJICH
CMUCBJI, KOWTO IPAaBU pa3jinKaTa MEKIy UHBAIIMIHOCTTA U FOJHOCTTA YCJIOBHA, 3alll0TO Ipe-
XOJIHOCTTA Ha TSJI0TO 3ajiara (u3nyecKus ynajabK B caMus My CTaTycC, a HECIIOCOOHOCTTA Jia ce
IPUMUPHUII ¢ Hesl IPEBPhILA IICUXHUYECKaTa HEyCTOMYMBOCT B 0011a cb0a. YoBemkoro outue
camo 1o cede cu e hopMa Ha THBAIUIHOCT, HEM30€KHO HEPBHO pa3cTpoiicTBo. JlaBam cu cMeT-
Ka, Y€ TIPUYHUCIIIBAHETO KbM OTKJIOHEHUSTA € BOJISI Ha BJIACTTA, KOSITO T€ IPU3HABa 32 HOpMa-
JIeH, TOKOJIKOTO HE CH KaTo TAX, a 3a Jla He YCeTHIIl JbJI00OKaTa NMPHIIKKA, ,,[10]1 KIIF0Y* TH Kpue
oT Te® (MOXell 1a I'M BUJIUII, €ANHCTBEHO aKo UM OTHAENI Ha cBrxkaaHe). [Ipu unentudunm-
pPaHeTo U M3KJIIOUYBAHETO Ha OTKJIOHEHMSITA BJIACTTA, €CTECTBEHO, M0JI3Ba alMOUTO HA HayKaTa
U MopaJia. 3a ,,JICUX0JIOrHsATa Ha JIyAocTTa” Harnpumep Pyko nuiie, ye

He OU ChIIeCTBYBaJla €3 OH3HU ,,MOPATNU3aTOPCKU CaTU3bM”°, B KOWUTO 5 3aTBaps ,,(huiaH-
TponusaTa” Ha XIX B. MO/ JIMIIEMEPHOTO TOBOPEHE 3a ,,0cBo00kaeHHE” (Dyko/Fuko
1996: 486).

JlecHo e B MOPTPECTUTC HA boxunoB Jia IIPpUIIO3HACII XXCPTBU Ha ChIIKUA TO3H CaIU3bM, MaKap
C IIO-KbCHaA AaTra M KaTo 4acCT OT €aHa 06ma HN30JJa0MOHUCTHYHA CTPATCIUA: BCUYKU CIICI
I[CBGTI/I CCOTCMBPHU JKUBCAT B JIArCp — Thi HAapCUCHUA COLMAIMCTUYCCKUA JIarcp, HO MMa U
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U3KIJIIOUYEHHU OT HEro, 3a KOUTO ca Ch3JaJICHU Jiarepu B jiarepa. TaM HeCBOOOJHUST YOBEK IO
HEn30eKHOCT cTUTA JI0 (,,yCellla ¢ Koxkara cu‘‘) uctuHata 3a cede cu (pororpadunre s mpaBst
BUJIUMa C TIPOCTO OKO), I0KAaTO U3BBH TAX CTHUTra INIaBHO J0 MEXaHU3MUTE, KOUTO I'o MpeAna3BaT
OT Hefl.

B wuskitoueHuTe (3akiaroyeHHTE) OOIIHOCTH BCHYKO € CIEACTBHE Ha TOBa, 4e ca
M3KJIFOYEHU, BKIKOYUTEIHO U ITpocTpaHcTBeHO. [lak ciopen @yko:

JucuunimrHara Hal-HaIrpes pasnpeneiis UHAMBUAWTE B MPOCTPAHCTBOTO, a IMOCIE 3a
HSIKOU OT TSIX M3HMCKBA 3aTBapsiHe, creuuiupane Ha MsICTO, KOETO € XeTEPOTeHHO 110
OTHOIIICHHE Ha BCUYKH JIPYTU MecTa H € 3aTBopeHo B cede cu (Pyko /Fuko 1998: 151).

C npyru ngymu ot dotorpaduure B ,,CormaniHuTe aoMoBe B bbiarapus” Te riemat xopa C
npo0JIeM, HO TOW Be4e HE MPOU3TUYA OT TAX, a OT MECTaTa, Ha KOUTO T € OTBeN. Te moao3pu-
TEJIHO MPHUJINYAT Ha MECTa 3a W3JIe)KaBaHEe HAa HAKAa3aHUE M OCTABAT BIICUATIEHUETO, Y€ ,,ca U~
CTHYHUSAT 3aMHUCHJI € HHBAJMIHOCTTA, CBEJICHA JI0 OTKIIOHCHUE OT OOIIONPUETHS pell (10 He-
10 U3BBHPEIHO), 1a C€ BMEHU KaTO BUHA, KOSTO TPsiOBa Jla ce M3KyIyBa — 0€3 CBUICTEIH U B
Haka3zaTesieH pexuM. ToBa HamoMHst Teopusita Ha Jloxopko AramOeH 3a Biactta (0co0eHO
TOTAJIUTAPHATA), KOSATO C€ KPEIH BhPXY UACHTU(DHUIIMPAHETO HA OTKIIOHESHUSITA U U30JIUPAHETO
UM B JIarepy KaTto ,,IPOCTPAHCTBO HA U3KI0UYBaHeTo”. Ha 0a3ara Ha mpakTukaTa Ha KOHIIare-
pHUTE TOH CTHTA JI0 TIO-O0IIHSI U3BOI, Y€

TOBA, KOCTO € U3KJIFOYCHO B Jlarepa, Criopc] €CTUMOJOrndHrsa CMUCHJ Ha TCPMUHA ,,U3-

6bH-pedHo” (eX-capere), € MOCTABEHO B pela, BKIIOYEHO € Ype3 CBOCTO M3KIIFOUBAHE
(Aramben/Agamben 2004: 137).

B wuskiroueHnTe OOLIHOCTH HETOJEPAHTHOCTTA MpPOSBSIBA MMaHEHTHATa CH JYKECTOKOCT —
pasJIMYHUTE OT Hac Morar jga ObAaT yacT OT Hac, JOKOJIKOTO He ca ¢ Hac. ChBceM IO
OpYENOBCKU U3KJIIOUBAHETO UM € BKJIIOUBAHE, a BUHATA, Y€ ca U3KJIIOYEHHU, TPsIOBa /1a OCTaHE B
TAX, 3@ Ja ce yoenu oOILIecCTBOTO, Ye T€ CaMM ca CHM BMHOBHHU M TaKa TO Jla C€ OHEBUHU B
COOCTBEHUTE CH OUH.

®dororpaduunte Ha BOKUHOB ca PEMIMKH CPelly H3KII0OUYBAHETO HA OTKJIOHEHHTA, KOe-
TO BOJM JI0 y/IBOSIBaHE Ha (PU3MYECKOTO U IICUXUYECKOTO CTpalaHue, KaTo KbM HEro ce rpuoda-
B U MOpaiHO (Kapa Te Ja ce YyBCTBAIll Ty3eH, ue He CH KaTo apyrute). CrenuanHo MbK B
JarepuTe B Jlarepa Ha KOMyHU3Ma, CTpaJaHUeTO MoJTyyaBa ollle €JHO U3MEPEHHE — MOJINTHYE-
CKO, ¥ CTaBa TpOoMHO. FIMEHHO ycelmaHeTo 3a ,,TpeTOTO U3MEpPEHUE" TeHEpUpa NIPUTITyLIEeHATa
MOJINTHYECKA CHIIPOTHUBA, KOSITO TI0O OHOBA BpeMe HOCAT (hoTorpadunute Ha boxXMHOB U o00HO
Ha TEPOUTE CU TPYAHO MoraT Ja Obaat BujaeHU. (BOKMHOB IeeHaCOYeHO HHTEePIpPETHpa 40-
BEIIKOTO CTpaJlaHue KaTo MOJUTHYECKH (PEHOMEH B MO-KbCHATA CHU cepus ,,MOCKBa — HeyCHelll-
HusaT npespat” (boxuno/Bozhinov https://antoanbozhinov.com/ moskow.html [Cited:
19.02.2025]), xosito ¢ pexuma Ha Brnagumup [lytun npunoOuBa Bce mo-rojisiMa akTyaaHOCT.
®dororpadsT nonaga B MOCKBa M cTaBa CBHJIETEN HA MPOBATWIIHS CE OMUT KOMYHU3MBT JIa Ce
BBPHE, CJe/l KaTO TOKY-I[0 CH € OTHUIIbJI, HO BCHIIHOCT CBUAETEICTBOTO € 3a IPYro — 4e B
Pycus Toil HUKOTa HE CH € OTHUBAJl HAITBJIHO U Y€ TOBA €/1Ba JIM HSKOTa 1€ CE CIYYH, 3all0TO
IpOJbJKaBa Jja ce MPEeXHUBSIBA, BMECTO KaTO HECIIPaBEAJIMBO MPUUMHEHO UCTOPUYECKO CTpa-
JlaHUE, KaTO HECTIPABEUINBO OTHETO CHBETCKO BEIMUUE. ).

KakTo Moe /1a ce nmpeanonoxu, cpe o0pasuTe Ha U3KIIIOUEHUTE Hall-roJIsIMO Bb3/IeH-
CTBHUE UMaT JieriaTa — BEAHBXK KaTo 00EKT Ha Oe3ycI0oBHATA YOBEIIKA CHIIPUIACTHOCT, HO BTOPU
BT, 3aII0TO ChJI0AaTa UM B COLIMATTHUTE IOMOBE Ipemnpalia KbM cha0aTa UM U3BbBH TaX. Jlenara,
KBJIETO U J]a Ca, C€ BH3MPUEMAT KaTO BHJI COIIMAHU WHBAIH/IN, KOETO I'M MPEBPHIIA B U3KITIO-
YyeHa, Makap W He 3aKJI04YeHa, Tpyma, MpeABapUTEIHO T'M HAaTOBapBa C BUHA (KbM T€pOUTE,
napTUsTa, Bb3paCTHUTE TIP.) U TU JIHMIIaBa OT coOcTBeHa Boyist. OHOBA, KOETO CE MCKA OT TSIX, €
caMo MOJYMHEHHE B AMCLUUIUIMHApHATA CTPOrOCT HA MapanapTHlHU OpraHU3alui ¢ YepBEHU
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BPB3KH, PUTYaAIId, PATIOPTH, BEYCPHU MTPOBEPKHU M IMP. — JIOKATO OIE IIPHEMAT 3a €CTECTBEHO
JIpyT Ja peliaBa, 1a CBUKBAT, Y€ Taka I1e Ob/ie U 3aHaIpe/.

Cutyanusara He ce IPOMEHs 0COOSHO U Clie/] aJaHeTO Ha KOMYHH3Ma — HasBE U3JIM3a
MJIAIICIIOTO 10 Pa3MepH JOMAIIIHO HACHIIKE (BbB BCAKO TPETO JOMAKUHCTBO), KOETO BKIIFOUBA
HEIJIacHaTa Jeraju3alys Ha MPaBoTo Jia cu Ouent nenara. To Boau 10 HaCpeuHOTO MPOHUKBA-
HE Ha CHIIMS CTEPEOTHUIl B HAPACTBAIIUTE CIy4al Ha HACUIIME MEXKIy CAaMUTE JIela.

Onutute 3a MPOTUBOJICHCTBHE, KaTO MpueMaHeTo Ha McranOyickaTta KOHBEHITUS, Ja
pedem, cpeniaT OTIopa Ha HAIIMOHATMCTUTE, KOUTO B OTIJIaC OT pycKara MporaraljiHa MaHTpa
3a ,,TPAIUIIMOHHUTE [IEHHOCTU * OTHKACCTBSABAT MATPUOTHU3MA C IMaTpuapXajHoCcTTa. Te merne-
HACOYEHO BB3MPEIATCTBAT MOJEPHU3AIMATA Ha OBITAPCKOTO OOIIECTBOTO M OTBAPSHETO MY
KbM JCMOKpPAIIMUTE OT 3alaJicH THI, Ma3eHKu ,, TPATUIIMOHHU MOBEICHYECKH MOJEIU KaTo
TO3M Ha XaJDKU [ €H40 — KWITMWHMAT JacKall OT IMoBecTTa ,,bbiarapu ot ctapo Bpeme” Ha JIroOeH
Kapagenos, HecriocoOeH 11a uziese ot ,,cTapoTo BpeMe', KOMTO Ipallia eIMH OT YUCHUIIUTE CH
Jla My Hajee BOoja, HO ,,Hali-HaIpea ro modue Majiko, 3a Jia HE CTPOIIN CTOBHUTE, a BKBIIH €
,,HEOTpaHWYEH MOHApX" U TUPAHUH.

EdexThT € OyMepaHTOB: BB3IUTAHUTE B HE3aCTy>)KEHO HaKa3aHUE JIella pa3BUBAT HAKa-
3aTellHa OTMBCTUTEITHOCT U KOTaTo JIOW/e TEXHUAT PEl Ja Ce TPHXKAT 3a POAMTEIIUTE CH, 0e3
YIpU3EHUS TW M3IpaliaT B MU3EPHU CTAPUYECKHU JOMOBE, KBIETO CTapOCTTa T'M MPEBPHINA B
W3KJII0YeHA Tpyna. JKHBOTHT ce BphIla TaM, OTKBJIETO € TPhI'HAI — OT U3KJIOYBAHETO.

OTHOIIEHUETO Ha €THO O0IIECTBO KbM JIe11aTa, HAYMHBT, 10 KOUTO CE CITpaBs C TAXHATA
Pa3IMYHOCT, € MaTpuIla Ha MHCICHETO MY 3a Pa3JIMYHHUTE BBHOOINE, KAKTO ICUXHYCCKUTE
TpaBMHU B JIETCTBOTO, CIIOpPE]] TICUXOAHANN3aTa, ca MOJCIMPAIIHU 32 IICUXHUKAaTa Ha Bh3PACTHUS.
MoskeM J1a onHIleM Ta3| MCUXOJOTHYEeCcKa MaTPHIIA C TOMYISIPHUS IICUXO0AHATUTHYEH TEPMUH
,A3TIIaCKBaHe” — m30upaTenHo 3a0paBsHe, 3abp)KaHe B HECHh3HABAHOTO Ha (aKTH, MHUCIH,
CIIOMEHHU, KOUTO MPEIU3BUKBAT CTPEC MM KOH(IHKT. ,,HeroBara ChIIHOCT c€ ChbCTOU €IUHCT-
BEHO B TOBA Jla OTKJIOHSBA U J1a IbPKU Ha pa3cTosiHue oT chb3HaHueto” (Freud 1915), ka3zsa
3urmyng @poiia. B ciayuas ctaBa gymMa 3a KOJEKTUBHO W3TJIACKBAHE HA Pa3JIMYHUTE, 3a OTKIIO-
HsBaHE HAa CH3HAHUETO OT OTKJIOHEHHSATAa B YCTAaHOBEHMs peJ, 3a Ja MOXKEII caM Ja ce
3a/bpKall B HETO.

B u3tnackBanero ®poiin ycraHoBsBa Tpu (pa3u, KOUTO, IPUBEAECHU KbM TeMarta Ha ,,M3-
JIAIIHK, BOAAT J0:

* TI'BPBO, 3aIlIMTa OT OTKJIOHEHUSTA Ype3 U3KITIOYBAHETO UM (HE UCKAIII J]a TH MUCIIUII);

* BTOPO, U3KJTFOYBAHE HA U3KIIFOUYBAHETO UM (HE MCKAIll J1a MOeMelll OTTOBOPHOCT 32
HEro);

* TPETO, ,,3aBPBIIIaHE HA U3TJIACKAHOTO ’, KOETO B MOCJIEIHA CMETKa HaMUpa MPOOUBHU B
3aIuTaTa U BCE HAKAK YCIISABA J1a TH CE SIBU.

®dororpaduute Ha AHTOaH BOKMHOB ca TakOBa SIBSBaHE HAa U3TJIACKAHUTE OTKIOHCHHUS
Mpe3 KOMyHH3Ma, KOUTO B HEMaJIKa CTETICH ca BAJIUIHU U 33 IOCTKOMYHHU3MA.
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The Other at the other side of the lens

“Useless” is the explicit title for this book being both concrete (it explains its subject) and
analytical (it summarizes its interpretation). On the platform of the oldest mass media, it gives
a new media existence to the photographic series “Social Homes in Bulgaria” by Antoan
Bozhinov — his authorial achievement, which during the communist period identified him as
one of the names (by the way, a few in number) of social photography in our country. Producing
such photography at that time was not easy because its very dramaturgy required the disclosure
of conflicts — intergroup or with the authorities, and the official ideology did not recognize their
existence, insisting that they have remained in the “bourgeois past”. Thus, social photography
was “by condition” a form of resistance, a “propaganda antidote”, not to mention the case when
the interest to it was aroused by groups in an unequal (downright miserable) position, as they
are in Bozhinov’s photographs. He purposefully seeks traumatic interruptions to the established
order of things, to acceptable social perspectives, and bears witness with his camera to
deviations from them in an appeal for humaneness. His expectations are not directed at the
communist government, but at the "common viewers", whom the photographs will not allow to
remain protected by the comfort of their familiar routes, reminding them that someone else's
deviation from the path also changes the direction of their own path — symbolically, according
to Dostoevsky's quote: "Each of us is responsible for everything and to every human being",
but also literally - tomorrow they or their loved ones could find themselves in such situation.
The effect of the photographs is enhanced by their dark, as if deliberately unrestrained and
demonstratively indelicate poetics, which has the effect of the calling out of a beggar you have
passed by. Bozhinov’s work in some way parallels the greatest master of social photography —
Yordan Yordanov-Yuri, who also havened the “forgotten people” of the 1970s and 1980s of
the 29th century” in his images. Yuri toured Roma neighborhoods, social institutions and
prisons, village pubs and depopulated villages, but there he discovered neither hopelessness nor
drama, he rather found beauty and even deliverance, photographing people as in naivistic social
pastorals, where a person can only feel free, rise above his poverty and levitate in the void like
a Chagall character. He made the viewers feel nostalgic for his protagonists and even regret that
they are not one of them.

At about the same time, Bozhinov appeals for compassion to his characters on a different
principle — not through poetically evoked empathy, but showing the truth, and the bitter truth at

2 APB presents: Yordan Yordanov — YURIL. Photo Café. 2016, [Online]. Available from:
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that, depicting them as they are and aspiring that the viewers would sympathize with them, even
though they would not choose to be like them. In this sense, his photography can be interpreted
as a document not only on the neglected communities, but also on the social attitude towards
them, on the humiliation they are subjected to. Bozhinov reinstates the parallel realities that
social homes have been transformed into, in order to bear witness to the unbearable personal
fate of their residents. On the photographic scene one can meet people outside their own circle,
realizing they can’t offer help and therefore prefer to be oblivious of their existence, but
Bozhinov forces the viewers’ eye on such people as in this way he may bring them salvation.
And they themselves seem to be well-aware of it: the lens — sometimes openly, sometimes
furtively — attracts them as an emergency exit through which they can be noticed by the outside
world and thus hypothetically escape from their own hopelessness. In excluded communities,
the more one feels socially invisible, the more the wish for being seen becomes the same as
being recognized, being someone again. These people willingly show their faces in an attempt
to assemble the fragments of their shattered identity and (in the genre of portraiture) entrust it
to the viewer, who is to tell who they are, since they themselves can no longer do it. The effect
is a gallery of tortured variations of the Self in search of its innermost, hoping that at least at
the moment, reflected by the photo, will reappear in the abandoned body. It is known that at its
arrival photography aroused a mystical fear — lest, by capturing a person’s image, something
will be taken away (be it energy, fluid, aura), which is most powerfully expressed by socially
prominent individuals — writers, for example. With outsiders, like Bozhinov's characters, it is
the opposite — they rely on photography to restore something that had been taken away from
them, and since there is nothing left to do, to find redemption in the image ...

The pursuit of such visualization may seem strange, since social homes in Bulgaria are typical
disciplinary institutions, according to Michel Foucault's definition, where the gaze of others 1s
experienced as surveillance. However, as Bozhinov presents them to us (too far from Yuri's
social idylls), to the residents of such homes, freedom has long since become an obsolete, no
longer needed value; what they only need is communication with normal people in order to feel
such themselves. It is photography that gives them the chance not by “retouching” their mental
or physical disability, but in a “silent dialogue” with them, taking away the right of sanction
from normality. It makes the viewer perceive them not from the point of view of social
hierarchies, but “by continuity”, in an existential sense that makes the difference between
disability and well-being conditional, because the transience of the body presupposes physical
decline in its very status, and the inability to come to terms with it turns mental instability into
a common fate. Human existence itself is a form of disability, an inevitable nervous disorder.
You realize that being classified as a deviation is the will of the authorities, whose power is to
recognize you as normal, insofar as your deviation means you are not like them, and avoiding
to discern the profound similarity, they hide the different "under lock and key" (you can see the
disabled only if you go to visit them). In identifying and excluding deviations, the authorities,
of course, rely on the alibi of science and morality. For example, Foucault writes about the
"psychology of mental illness" as "it would not exist without the "moralizing sadism" in which
the "philanthropy" of the 19th century imprisons it under the hypocritical talk of "benevolent
liberation"*. In Bozhinov's portraits, it is easy to recognize victims of this same sadism, albeit
at a later date and as part of a general isolationist strategy: everyone after September 9th lives
in a camp — the so-called Socialist Camp, but there are also those excluded from it, for whom
camps within the Camp have been established. There, the unfree person inevitably reaches
(“feels in their inmost heart’) the truth about himself (photographs make it visible to the naked

3 Foucault, Michel. History of Madness in the Classical Age. Pleven: Eurasia-Abagar. 1996, p. 486
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eye), while outside of such restrictions is mainly aware of the mechanisms that protect him from
becoming aware of it.

In excluded (locked) communities, all that happens is a consequence of the state of being
excluded, including spatially. Again, according to Foucault: “Discipline first distributes
individuals in space,” and further, for some of them “requires enclosure, the specification of a
place heterogeneous to all others and closed in upon itself”* In other words, people with a
problem look at the viewer from the photographs in “Social Homes in Bulgaria,” yet the
problem no longer stems from them but from the places to which their disturbance had brought
them to. Such places suspiciously resemble penal institutions and leave the impression that the
"sadistic" plan is to attribute disability, reduced to a deviation from the generally accepted order
(to something extraordinary), as a guilt that must be redeemed — without witnesses and in a
penal regime. This is reminiscent of Giorgio Agamben’s theory of power (especially totalitarian
power), which is based on the identification of deviations and their isolation in camps as a
“space of exception”. Based on the practice of concentration camps, the author comes to the
more general conclusion that “[w]hat is excluded in the camp is, according to the etymological
sense of the term “exception” (ex-capere), taken outside, included through its own exclusion™.
In excluded communities, intolerance manifests its immanent cruelty — those different from us
can be part of us, as long as they are not with us. Quite Orwellian, their exclusion is inclusion,
and the guilt of being excluded must be left to them alone, in order to convince society that they
themselves are to blame and thus exonerate society in its own eyes.

Bozhinov's photographs are an allegation against the exclusion of deviations which only leads
to a doubling of physical and mental suffering, further adding a moral aspect (it makes the
person feel blameworthy that they are unlike others). Especially in the camps of the Communist
camp, suffering takes on another dimension — the political one, and thus becomes trichotomous.
It is precisely the feeling of the "third dimension", generating the subtle political resistance that
Bozhinov's photographs feature at that time and, like their subjects, are difficult to be seen in
public. (Bozhinov purposefully interprets human suffering as a political phenomenon in his
later series “Moscow — the Failed Coup™®, which, related to Vladimir Putin’s regime, is gaining
increasing relevance. The photographer chanced to be in Moscow and witness the failed attempt
for communism to return after it had just left, but in fact the evidence speaks of something else
— that communism has never completely left Russia and that this will hardly ever happen,
because it continues to be perceived as not unjustly caused historical suffering, but as unjustly
obliterated Soviet grandeur.).

As one might expect, among the images of the excluded, those of children have the greatest
impact — once as an object of unconditional human empathy, but secondly, because their fate
in social homes refers to their fate outside of them. Children, wherever they are, are perceived
as a kind of a social invalid, which turns them into an excluded, although not closed-in group,
pre-loaded with guilt (towards the heroes, the Party, adults, etc.) and deprives them of their own
will. What is required of them is only obedience in the disciplinary strictness of para-Party
organizations with red neckerchiefs, rituals, salutes, evening roll calls, etc. — until they become
fully indoctrinated and take it for granted that someone else will always make decisions for
them and are used to the fact that this will continue to be the case in the future.

The situation did not change much after the fall of communism — the staggering scale of
domestic violence (in every third household) came to light, which included the tacit legalization

* Foucault, Michel. Discipline and Punish. Sofia: "St. Kliment Ohridski" University Publishing House,
1998, p. 151

> Agamben, Giorgo. Homo Sacer. Sofia: "Criticism and Humanism" Publishing House, 2004, p. 137

¢ Bozhinov, Antoan. Moscow. The Failed Coup 1989-1991. [Online]. Available from:
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of the right to beat one's children. This led to the counter-penetration of the same stereotype in
the increasing cases of violence between children.

Attempts to counteraction, such as the adoption of the Istanbul Convention, for example,
received the resistance of nationalists who, echoing the Russian propaganda mantra of
“traditional values,” equate patriotism with patriarchy. They purposefully hinder the
modernization of Bulgarian society and its opening to Western-style democracies, preserving
“traditional” behavioral models like that of Hadji Gencho — the “cell” school teacher from the
novel “The Bulgarians of Old Times” by Lyuben Karavelov, unable to transcend the “old
times,” who sends one of his students to fetch some water, but “first beats him a little so as not
to break the pitcher,” while at home he is an “absolute monarch” and a tyrant.

The result is a boomerang effect situation: children raised in undeserved punishment
environment develop a punitive vindictiveness and when it is their turn to take care of their
parents, they send them without remorse to miserable elderly care homes, where old age turns
them into an excluded group. Life goes back to its onset — that is to say, to exclusion.

A society's attitude towards children, the way it handles their dissimilarity, is a matrix of its
mindset about the different in general, just as childhood traumas, according to psychoanalysis,
are modeling for the adult psyche. We can describe this psychological matrix with the popular
psychoanalytic term “repression” — selective forgetting, retention in the unconscious of facts,
thoughts, memories that cause stress or conflict. “Its essence consists solely in diverting and
keeping at a distance from conscious mind,”” says Sigmund Freud. In this case, it is about the
collective repression of the different, of the understanding of the “useless” people, of diverting
the conscious mind from deviations in the established order, so that individuals could abide by
it.

In repression, Freud establishes three phases, which, related to the theme of "Useless", lead to:
first, protection from deviations by excluding them (you don't want to think about them),
second, exclusion of their exclusion (you don't want to take responsibility), and third, "return
of the repressed"”, which ultimately finds breakthroughs in the defense and still somehow
manages to become apparent. Antoan Bozhinov's photographs are such evidence of the
repressed deviations during communism, which to a large extent are valid for post-communism.
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