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ABSTRACT

This major scholarly work by Milena Georgieva, PhD, a professor at the Institute of Art
Studies at the Bulgarian Academy of Sciences, is the most comprehensive study of the artist
Anna Hen-Yosifova. She dedicated her life to Bulgaria and left a lasting mark on the history of
Bulgarian art during the first three decades of the twentieth century. The study is in Bulgarian,
with a parallel text in German, and in this sense represents a substantial contribution to
Bulgarian and German art history. Although somewhat belated (the exhibition dedicated to
Anna Hen’s work dates from 2002; its curators were Milena Georgieva and Violeta Vasilchina),
it benefits from a profound interpretation of Anna Hen’s work not only in the context of artistic
life in Bulgaria but also from a broader European perspective.

The chronological approach to examining the documents and photographs of works
preserved by Milena Georgieva — which have subsequently disappeared — is enriched by
extensive synchronic analyses. The family environment and the methods of study at the art
school in Braunschweig — Anna Hen’s birthplace — and in the Netherlands are examined.
Against this background, the artist’s contribution to establishing the genre of floral still life in
Bulgaria, her participation in Bulgarian and international exhibitions, and the reception of
Dutch floral still life in Bulgarian art during the first three decades of the twentieth century are
analysed.

Milena Georgieva’s monograph The Speech of Flowers speaks in several languages —
both literally and in terms of its scholarly content. Through recovered lost documents and
works, and through the examination of the artist’s oeuvre within a broad contextual framework,
the life of an artist educated abroad — who found a home and a path of development in Bulgaria,
introduced innovative ideas from Germany and the Netherlands, participated in exhibitions of
modern art groups such as the “Contemporary Art” Society and the “Lada” Union, worked as
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a teacher, trained students, served as a nurse during the First World War, and, as a close
associate of the royal family, remained forgotten after 194 — is brought back into focus. At the
same time, her work is shown to have given a powerful impetus to the development of floral
still life and to have established its place in the aestheticisation of the interior environment
during the first three decades of the twentieth century.

A valuable contribution of the book is the detailed bilingual catalogue of all known
preserved and lost works and documents, as well as the drawings and works of decorative art
that reveal the artist’s broad experimental inclinations.
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PE3IOME

Kanuranaust tpya Ha Muiena ['eopruesa — npodecop B HCTUTYTa 32 U3ciaenBaHe Ha
u3KycTBaTa B bbiarapcka akajgemusi Ha HAyKUTe, € Hali-MaabHOTO M3CIIEIBAHE 32 XYI0KHIY-
kata AuHa Xen-Hocugosa. Ts cBbp3Ba )KUBOTA cH ¢ BhIrapus u ocTaps TpaiHa cesa B HCTO-
pusiTa Ha OBITapcKOTO U3KYCTBO IIPE3 MbPBUTE TPpU JeceTmiieTus Ha XX B. M3cienBanero e Ha
OBJTapCKU ¢ MapajesieH TeKCT Ha HEMCKH €3UK U B TO3M CMHCHJ TO MPEJCTABIISABA COJNUJICH
MPUHOC KbM OBJTapcKaTa ¥ repMaHCKa UCTOPHS Ha M3KYCTBOTO. Makap M 3aKbCHSIIO BBB Bpe-
MeTo (M3y10Xxk0aTa, MOCBETEHa Ha TBOpUYECTBOTO Ha AHHa XeH, natupa ot 2002; kypaTopu ca
Munena ['eoprueBa u Buonera Bacuimunna), To meuenu ot AbI00KOTO OCMUCTISTHE HAa TBOpYEC-
TBOTO HAa AHHAa X€H B KOHTEKCTa HE CaMO Ha XYyJI0’KECTBEHUS KUBOT B bbyrapus, HO U B €Bpo-
MENCKU aCTIEKT.

XPpOHOJIOTUYHHUAT TOAXOJ B pa3riiekIaHETO Ha 3amazeHutre oT Muiena ['eopruesa,
BIIOCJICJICTBUE U3UE3HAIU TOKYMEHTH U oTorpaduu Ha XyJ0KECTBEHU MPOU3BEACHHUS, € 000-
raTeH oT OOIIMPHU CUHXPOHHU aHanu3u. Pasrienana e ceMeliHara cpeia, HAUMHUTE Ha o0y4Je-
HUE B XYJ0KE€CTBEHOTO yuunuuie B bpayHmBair — pogHoTo Mscto Ha AHHaA XeH, U B X0JIaH-
nus. Ha To3u QoH e aHanu3upaH NpUHOCHT HA XYIOKHUYKATA 32 TIOCTaBsIHE HAYaJIOTO Ha (J10-
pallHus HaTIOPMOPT B beiarapus, ydactusita i B OBJITapCKH U MEXAYHAPOIHH U3JI0KOU U pe-
HEMIUATA Ha XOJaHJACKHs (hIIopajieH HATFIOPMOPT B OBJITAPCKOTO M3KYCTBO MPE3 MIbPBUTE TPU
necetwiieTuss Ha XX BeK.

., LOBOPBT Ha uBersTa“ Ha Munena I'eopruepa 3a Anna Xen-Hocuposa ropopu Ha Hsi-
KOJIKO €3UKa — B MPSK CMHUCHI U KaTO HAYYHO ChAbpKaHHUEe. Upe3 Bh3CTAaHOBEHUTE, N3TyOeHU
JIOKYMEHTH W TBOPOW, Upe3 M3CJIeIBAHETO HA TBOPUYECTBOTO HA XYAOKHUYKATA HA OOIIMPEH
KOHTEKCTyalieH ()OH, € BB3KPECEH >KMBOTHT Ha UYKJIECTpPaHHATa BBH3MUTAHUYKA, HAMEpHIIa
CBOH JIOM U BT HA pa3BUTHE B bhirapus, 1oHeca HOBATOPCKUTE CH BB3TJIeAH OT [ epmaHus u
XomaHausi, B3ea yd4acTue B M3J0KOUTE HA MOJEpHU 0OeTUHEHHS KaTo APYKecTBO ,,ChBpe-
MEHHO U3KYCTBO M ChI03a ,,JIama®, paboTmia KaTo yuyuTenKka, Bb3MUTaIa CBOU YICHUIIH, TIPO-
SBHJIA CE KaTO MHIJIOCHP/HA CecTpa Mo Bpeme Ha [IbpBara cBETOBHA BOiIfHA, U KaTO OJIM3Ka C
IIAPCKOTO CEMENCTBO, OcTaHasa 3adpaBeHa cies 1944 r., Ho Aaia MOIIEH TIAaChK 332 pa3BUTHETO
Ha HaTIOPMOPTA C LBETS U YTBbPIUIa HETOBOTO MSICTO B €CTETU3ALIMITA HA MHTEPUOPHATA Cpe-
Jla TIpe3 MIbPBUTE TPU JeceTriieThst Ha XX B.

[leneH nmpuHOC Ha KHHUTATa € M MOAPOOHUSAT JIBYE3UUYCH KATaJIOT Ha BCUYKU H3BECTHU
3aMa3eHy U U3YE3HAIU NIPOU3BEICHUS U JOKYMEHTH, HA PUCYHKUTE U MPOU3BEACHUATA HA JIe-
KOPaTUBHOTO M3KYCTBO, KOUTO M3/1aBaT IMIMPOKUTE EKCIIEPUMEHTAIHU HAIJIACH HA XYJ0KHHUY-
Kara.
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